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M.1 YOU + COLOR
ABOUT ME





My love for design is driven by my passion for life. 
I have come to realize that design is everything. 



DESIGN

D1 | ARCHITECTURE

D2 | ARCHITECTURE

D3 | INTRO TO INTERIORS

D4 | RESIDENTIAL

G1 | RESTAURANT

MAJOR
Master’s in Interior Architecture.
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AWARDS + AFFILIATIONS



BACKGROUND
I was born in Miami, Florida. Around the age of 8, my family and I 
moved to our hometown in Medellin, Colombia; where my roots 
origin from, and lived there for a total of 6 years. After all, we 
returned to the U.S and I am currently living in Weston, Florida.

“Family is not an important thing. 
It’s everything.”



TRAVEL

“Traveling – it leaves you 
speechless, then turns you into 

a storyteller.”
– Ibn Battuta

A main goal I want to accomplish in my life is to travel the world. I am 
slowly but surely achieving it. Below are some captured moments 
while traveling.

VERMONT, U.S

PARIS, FRANCE

VENICE, ITALY

ROME, ITALY
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“True enjoyment comes from activity of the mind 

and exercise of the body; the two are ever united.”

– Wilhelm von Humboldt

Being active is a big priority in 
my life. I really enjoy working 
out such as training in the gym, 
spinning classes, rollerblading, 
and yoga. I love nature and 
exploring the beautiful 
universe we live in. The beach 
is my happy place, whether it’s 
playing around, rollerblading, 
doing yoga, or just relaxing with 
my friends and family, it fills my 
heart with joy.

All I do, I do with passion.

While living in Colombia, I played piano, I was in chorus and started 
learning how to play the violin. I always had passion for music but 
when I moved back to the U.S I stopped pursuing music. Fortunately, 
I currently began taking piano lessons and my passion for music 
opened up again.

I truly think that playing piano really contributes to my overall 
happiness. It’s a great way to balance my life.



COLOR
B&W

black+white

I love the simplicity, contrast, and 
elegance.



M.2 CULTURE + COLOR  
ANALYZE THE USE OF COLOR IN OUR HOME 
COUNTRY AND HOW IT IS SIMILAR AND DIFFERENT 
TO A COUNTRY OF CHOICE.





MY COLOR + COUNTRY

COLOMBIA
“TIERRA QUERIDA”
The most powerful memory of color and tradition is the annual Festival 
of Flowers that takes place in Medellín, my hometown. The festival is 
the most important social event for the city and includes a pageant, 
automobiles, a Paso Fino horse parade and many musical concerts. 

How we embrace traditions is with family and food. We always try to get 
together to have a traditional dish as a family.



MY CULTURE

COLOMBIAN FLAG COLORS

COLOMBIA

Blood spilled fighting for independence The gold abundant in Colombia + sovereignty and justice The ocean + loyalty and vigilance

NATIONAL SYMBOLS
ANTHEM COAT OF ARMS

FLOWER: CATTLEYA TRIANAE TREE: WAX PALM

JEWEL: EMERALD HAT: SOMBRERO VUELIAO

BIRD: ANDEAN CONDOR

DRINK: COFFEE

DISH: BANDEJA PAISA

Colombia is a rich country, both in 
terms of its history and the sheer 
number of products it produces 
on a global scale, including coffee, 
flowers, gold, emeralds and crafts. 

Some Colombian exports have 
become so famous they have 
converted into national symbols, 
alongside the Colombian flag, 
anthem and coat of arms. They 
now unite Colombian people and 
allow them to take pride in their 
country of birth wherever they 
may travel.



ETHIOPIA
CULTURE OF CHOICE
LOCATION | Eastern Africa, west of Somalia
CAPITAL | Addis Ababa
CLIMATE | Tropical monsoon with wide topographic-induced variation
POPULATION | 96,633,458 (2014 est.)
RELIGIONS | Christian 60.8% (Orthodox 50.6%, Protestant 10.2%), 
Muslim 32.8%, traditional 4.6%, other 1.8% (1994 census)
GOVERNMENT | Federal Republic



ETHIOPIA + CULTURE

SYMBOLIC COLORS

Richness and fertility of the land + hope Religious freedom and peace Sacrifice of the fathers who spilled their 
blood in defense of Ethiopia

For the people

The extended family remains the focus of the social system. It includes 
relatives on both sides of the family as well as close friends. A family’s honor 
is influenced by the actions of its members. Family needs are put before all 
other obligations, including business.

Ethiopian greetings are courteous and somewhat formal. The most 
common form of greeting is a handshake with direct eye contact. After a 
close personal relationship has been established people of the same sex 
may kiss three times on the cheeks.

The Kaffa province in Ethiopia is renowned for its coffee. Coffee is a 
national drink and its drinking is a ritualized process.

ETHIOPIA’S COFFEE CEREMONY ETHIOPIAN ORTHODOX TRADITIONFAMILY WEARING TRADITIONAL DRESS

ETHIOPIAN CHRISTIANSGREETING A FRIEND



M.3 THEORY + COLOR
INTRODUCTION TO COLOR AND THEORY BEHIND 
USE OF COLORS.



CHAPTER SUMMARY 
COLOR THEORY
Study and practice of a set of principles used to 
understand the relationship among colors.

PROPERTIES OF LIGHT 
Reflection | Diffraction | Refraction
Color transforms as light is experienced. Without 
light, there is no color. Light and color together 
illuminate a space, guide focal point and 
attention, and set the mood and expression of an 
interior.

VISIBLE SPECTRUM | Colored light we can see.

HUE | Pure color

VALUE | Lightness or darkness of color

CHROMA | Purity or intensity of color

ADDITIVE COLOR
Applies to combining the three primaries of light | red, 
blue, and green.

SUBTRACTIVE COLOR
Applies to combining the three primaries of pigment | red, 
blue, and yellow.



M.4 DESIGNERS + COLOR
DESCRIBE AND ANALYZE THE USE OF COLOR AND THEIR 
EFFECTS IN DIFFERENT SCENES FROM A MOVIE.



CHAPEL OF ST. IGNATIUS | STEVEN HALL
LOCATED IN: SEATTLE UNIVERSITY 19

97



ABOUT | STEVEN HALL
BORN
December 9, 1947 (age: 71) | Bremerton, WA

BASED IN
New York City

EDUCATION
University of Washington | Architectural Association 
School of Architecture
Holl pursued architecture studies in Rome in 1970. In 
1976, he attended graduate school at the Architectural 
Association School of Architecture in London and 
established his offices in New York City. 

Holl's architecture has undergone a shift in emphasis, 
from his earlier concern with Typology to his more 
modern style of Phenomenology. He has been inspired 
and influenced by philosopher Maurice Merleau-Ponty 
and architect-theorist Juhani Pallasmaa.

INFLUENCE

TEACHING
Professor at Columbia University since 198.1 He focuses 
on the relationship between music and architecture.

SIMMONS HALL, MIT

VISUAL ARTS BUILDING, U OF IOWA

LEWIS ARTS COMPLEX, PRINCETON 

ARCHITECT + WATERCOLORIST



PR
O

JE
CT

 D
ES

CR
IP

TI
O

N

Seven bottles of light in a stone box; the metaphor of 
light is shaped in different volumes emerging from the 
roof whose irregularities aim at different qualities of 
light: East facing, South facing, West and North facing, 
all gathered together for one united ceremony. Each of 
the light volumes corresponds to a part of the program 
of Jesuit Catholic worship. The south-facing light 
corresponds to the procession, a fundamental part of 
the mass. The city-facing north light corresponds to the 
Chapel of the Blessed Sacrament and to the mission of 
outreach to the community. The main worship space 
has a volume of east and west light. At night, which 
is the particular time of gatherings for mass in this 
university chapel, the light volumes are like beacons 
shining in all directions out across the campus.



The concept of “Seven Bottles 
of Light in a Stone Box” is 
expressed through the tilt-up 
method of construction. The 
integral color tilt-up concrete 
slab provides a more direct 
and economical tectonic than 
stone veneer. The building’s 
outer envelope is divided 
into 21 interlocking concrete 

The concept of “Seven Bottles of Light 
in a Stone Box” is expressed through 
the tilt-up method of construction. 
The integral color tilt-up concrete slab 
provides a more direct and economical 
tectonic than stone veneer. The building’s 
outer envelope is divided into 21 
interlocking concrete panels cast flat 
on the chapel’s floor slab and on the 
reflecting pond slab. “Pick pockets,” or 
hooks inset into the panels were capped 
with bronze covers once the panels were 
upright. Windows were formed as a result 
of the interlocking of the tilt-up slabs, 
allowing the 5/8” open slab joint to be 
resolved in an interlocking detail.



CONCEPT
Each volume of light comes up in terms of their orientation and function. 
Thus, from the different effects of light, is organizing the interior and exterior 
of the chapel. Holl transforms codes in this work. Invents unconventional 
elements as is the play of light on the various domes building, creating 
feelings of perceptual contrast. With regard to content, the light has great 
significance as it relates to religion, the quest for peace, faith, tranquility. The 
author uses the different effects of light to cause sensations in those who 
occupy the space, reunited with his own interior.



At the entrance and at the nártex, collecting the natural 
light from the sun, then, upon entering the chapel, the 
light becomes a mysterious glow of color fields, with its 
complementary color reflected by a lens tinted glass. South 
of the chapel is a pond, or land of meditation, which reflect 
the lights at night, serves as the first yard of the chapel.

The church is made up of two unique materials, 
contending it is based on the forms. On the one hand and 
pieces of colored glass tinted to occupy the upper part of 
the project, give light and brightness. Below, a basement 
concrete opaque counteracts the imprint of colored glass.
The inside walls were overturned with plaster, and the 
entrance door was carved from a heavy piece of wood.
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USE OF COLOR 
A baffle is constructed opposite the large window of each “bottle 
of light.” Each of the baffles is back painted in a bright color; 
only the reflected color can be seen from within the chapel. This 
colored light pulses with life when a cloud passes over the sun. 
Each bottle combines the reflected color with a colored lens of the 
complementary color. The concept of Different Lights is further 
developed in the dialectic combination of a pure colored lens and a 
field of reflected color within each light volume. 



M.5 PERCEPTION + COLOR
EXPLAIN HOW COLOR RELATES AND CHANGES UNDER 
DIFFERENT CONDITIONS.



Color is emotionally subjective and response is 
highly personal.

QUALITIES THAT AFFECT OUR VISUAL 
PERCEPTION OF COLOR
Color surrounding the object, size of the color 
area, surface characteristics that affect the 
intensity of a color, and warm vs. cool hues.
Warm colors advance visually; cool colors 
recede visually.

DARK COLORS 
Absorb light + make spaces seem smaller 

LIGHT COLORS
Reflect light + make space seem bigger

7 TYPES OF COLOR CONTRASTS
Simultaneous contrast, contrast of light/ dark, 
cool/warm contrast, complementary contrast, 
contrast of hue, contrast of saturation, and 
contrast of extension.

CHAPTER SUMMARY 



M.6 ENVIRONMENT + COLOR
FILM ANALYSIS





SUMMARY | ABOUT THE FILM
Pulp Fiction is a 1994 American crime film written and directed by 
Quentin Tarantino; it is based on a story by Tarantino and Roger Avary.
Starring John Travolta, Samuel L. Jackson, Bruce Willis, Tim Roth, Ving 
Rhames, and Uma Thurman, it tells several stories of criminal Los 
Angeles. The film’s title refers to the pulp magazines and hardboiled 
crime novels popular during the mid-20th century, known for their 
graphic violence and punchy dialogue.

Pulp Fiction’s narrative is told out of chronological order, and follows a 
structure described as “circular narrative”. The film begins with a diner 
hold-up staged by a couple, then moves to the stories of Vincent, Jules, 
and Butch. It finally returns to where it began, in the diner. There are 
a total of seven narrative sequences; the three primary storylines are 
preceded by intertitles:

“Prologue – The Diner” (i)
Prelude to “Vincent Vega and Marsellus Wallace’s Wife”
“Vincent Vega and Marsellus Wallace’s Wife”
Prelude to “The Gold Watch” (a – flashback, b – present)
“The Gold Watch”
“The Bonnie Situation”
“Epilogue – The Diner” (ii).

PLOT



COLOR ANALYSIS | MARSELLUS WALLACE’S WIFE 

SOPHISTICATION EMPOWERMENT SEXY CONFIDENCE GENTLE RELAXED

This scene is when Vincent takes out Mia, Marsellus Wallace’s wife, after being asked by Marsellus. Mia Wallace is a mystery to Vincent Vega.  Because 
she is a mystery, Vincent strives to discover the true Mia. Mia seduces Vincent from the start of the night, but Vincent discovers it is just an act when 
Mia starts to legitimately have feelings for him. Mia transforms from a sexual creature to a fun-loving woman when the couple realizes they have a 
connection. Shortly after, they start dancing for the contest in the restaurant; Vincent being the more hesitant about this. The color palette used here is 
to represent the power of the woman in a seductive way.



COLOR ANALYSIS | THE DINER

This opening scene focuses on introducing and capturing the personalities of the 2 characters, Pumpkin and Honey-bunny. They’re lovers who are 
discussing the life of crime, specifically where is the best place to rob and how to do it. Suddenly they decide to drop everything and rob the diner they 
are currently in.  The use of color is very subtle and in a calm and secure environment. This goes against the conventions of a criminal scene which the 
stereotypical view might be of people wearing dark suits perhaps in a dark environment. 

SECURITY MYSTERY NATURAL EMPOWERMENT COMFORTABLE COURAGE



COLOR ANALYSIS | INTERROGATION

CONFUSION CAUTION COMFORT AUTHORITY EXCITEMENT PHYSICALLY WEAKENING

Before entering the apartment, Jules and Vincent ‘get into character’ because they are not actually emotionally invested in what they are about to do, 
they are just going through the motions because that is what they are hired to do. This scene, inside the apartment, does not use artificial lighting, this is 
to highlight the performance that Jules and Vincent. Jules takes on a position of power, he is condescending and sarcastic. The shots are mainly medium 
shots and they switch from person to person as the scene progresses. The scene is more intense and there is an obvious tension in the room. The use of 
color is mainly for the garments, decoration, and details of the room to highlight the characters.



M.7 BALANCE + COLOR
EXPLAIN HOW COLOR CAN CREATE BALANCE. 



BALANCE 
Refers to the relationship of different hues to 
one another when each is perceived to be equal 
in perceived visual weight.

TYPES OF COLOR BALANCE
Value contrast | light/dark 
Hue balance | complements 
Intensity contrast | bright/dull
Size of color area | large/small

CONTRAST
Opposition in order to show or emphasize 
differences between 2 objects.

ASYMMETRY
Elements on either side of an implied axis are 
equal in color weight but vary in shape and size.

SYMMETRY
Arrangement of elements on either side of an 
implied axis that are equally balanced and of the 
same shape and form.
 
RADIAL 
Equal rotation of design elements around a 
central axis

CHAPTER SUMMARY 



PHILIPP PLEIN MIAMI, FL

M.8 EMPHASIS + COLOR
RETAIL ANALYSIS



CONTRAST OF HUE | PHILIPP PLEIN
Is created with the use of colors that are opposite one another on the color wheel. 
An object which has a high hue contrast in comparison with its background will 
be easy to see. This methods creates focal points drawing the eye to the contrast.

WAITING | LOUNGE AREA
ANALYSIS
Phillip Plein’s stores are 
designed using neutral 
colors mainly black, white, 
and gray. Contrast of hue is 
created through the use of 
silver accents and reflective 
materials such as detailing in 
the chandelier, railings, chair 
legs and the cashier counter 
desk. There is a contrast of 
glossy and matte materials.



CONTRAST OF VALUE | PHILIPP PLEIN
Value is the relative lightness or darkness of a color. Contrast of value separates 
objects in space. A light/dark contrast of black, gray, of white values can emphasize 
without the use of colors.

ENTRANCE

ANALYSIS
Phillip Plein’s brand is expressed through contrasts of light and shade. 
The store features black and white to convey the store concept. The 
boutiques were designed as oases of light and reflection.



WAITING AREA IN FITTING ROOMS

CONTRAST OF A DESIGN FEATURE | PHILIPP PLEIN
The difference in visual properties that makes an object distinguishable from other objects and the background. 
Emphasis can be established as hierarchy with the use of different shapes and forms.

WAITING | LOUNGE AREA

ANALYSIS
There is an emphasis established as hierarchy through different shapes 
and forms. The overall design is orthogonal and linear demonstrated with 
the walls and furniture but is contrasted with the circular opening and the 
oversize Murano chandelier.



CONTRAST OF TEXTURE | PHILIPP PLEIN
Contrast occurs when two elements on a space are different, could be a rough texture 
combined with a smooth texture.

DETAILING SKULL

ANALYSIS
A main design feature is the 
contrast of glossy and matte 
materials. This is depicted 
even with the detailing of 
the hangers being reflective 
and the wall tile being matte. 
The featured skull has rough 
texture and is contrasted 
with all the smooth textures 
throughout the store.



FOCAL POINT | PHILLIP PLEIN
A single design element that receives the greatest visual emphasis 
in a space.

ANALYSIS
All of Phillip Plein’s stores have a prominent feature which 
represents the brand. The maxi crystal studded skull welcomes 
customers at the entrance. It’s the main focal point of the store and 
is the first thing that customers see as they walk in or pass by the 
store. The skull is an iconic element for the Phillip Plein’s stores.



M.9 VARIETY + COLOR
HOSPITALITY ANALYSIS

EAST HOTEL MIAMI, FL



COLOR PALETTE
The vision behind the design is to 
provide an inclusive and welcoming 
experience for all, while reflecting the 
local spirit of Miami. Feng Shui, bio 
geometry, radiesthesia, and crystal 
healing methods are used throughout 
the hotel to balance and harmonize 
the flow of energy. The colors used 
throughout the hotel are tones of 
brown and orange which evoke a 
feeling of comfort and warmth. The 
color palette used goes hand in hand 
with their vision.



COLOR + LINE
Line is the connection between two points in a space. There are four types of lines: vertical, horizontal, diagonal, and curved. The 
vertical lines seen at the bar such as the one from the cove lighting from the wall and the vertical panels symbolize strength and 
stability. Verticality provides the upward and downward movement. The strength and power is reinforced with warm hues of brown, 
cream, and orange. The horizontal line from the bar top and the ceiling wood panels break the vertical surface plane and creates 
movement from side to side. The horizontal lines remind us of a body at rest, which ties back to their vision.



COLOR + SHAPE
Shape is the result of one or more lines 
connecting to form a two-dimensional 
image. The rectangle shape of the 
reception desk is a stable shape, which 
adds more variety with two sides of 
a different width. It is restful when it’s 
laid on it’s long axis. The repetition 
of squares of the panel behind the 
reception desk provides stability and 
calls attention to the artisan’s creativity. 
Using color for contrast offers more 
visual variety, such as the cream from 
the reception desk and the blue from 
the background. The lighting from the 
reception desk adds variety as well as 
the reflection from the flooring.



PATTERN + TEXTURE
Pattern is the repetitive arrangement of shapes 
and colors in a systematic horizontal, vertical, 
diagonal, or organic sequence. At the signature 
restaurant, Quinto La Huella, the design adds 
variety with different applications such as the 
wood log bar wall and the overhead condition 
of the dining area. Their vision also ties with the 
restaurant, as the atmosphere conveys an urban 
oasis in a concrete jungle with a fresh spirit that 
welcomes guests to feel at home.

Texture is the aspect of harmony that relates to 
the sense of touch. The upholstery used in the 
bar and dining chairs seem comfortable and 
smooth and are contrasted with the roughness 
of the stone and wood. The variety of textures 
and patterns make the space more interesting.



CONCLUSION
Overall the hotel’s vision behind the design of creating a welcoming experience for all and to balance and harmonize the flow of 
energy is seen throughout the hotel with the color palette and the variety of shapes, lines, patterns, and textures. The atmosphere in 
the hotel is very peaceful and calming which was exactly what they want to convey.



M.10 VARIETY + COLOR
WORKPLACE ANALYSIS

PANDORA MEDIA INC. NEW YORK



CO
LO

R PALETTE

PROJECT
Pandora Media Inc.

LOCATION
New York City

DESIGNER
ABA Studio

VARIETY is a principle of 
design that is concerned 
with the combination 
of one or more color 
elements that use line, 
shape, texture, and/
or pattern to create 
diversity and contrast in 
an interior space.



COLOR + LINE
This wall is a tour de force of craftsmanship and also 
contains the doorways to many rooms, some private 
phone booths barely visible and some large doors 
at the scale of the elevator. This repetition of vertical 
lines are different thicknesses that form images of 
famous musical artists. It creates different visual effects 
depending on where the viewer is standing. The warm 
hues used reinforce the power of the craftsmanship.



COLOR + SHAPE
The rectangular shape of the columns resembles 
support and strength and provides more opportunities 
for spatial arrangement. The designers’ intention was 
to expose as much of the historical construction of the 
existing building as possible. Other shapes such as the 
blue circular discs featured in the wall add movement 
and offer a calming softness. The color blue used for 
contrast offers more visual interest.



PATTERN + TEXTURE
All of the surfaces seen throughout the space add variety to the space. The beams, columns, and floors were all removed to reveal 
their natural state, expressing a richness of textures and tectonics. In contrast, the new glass insertions are sleek and highly finished, 
glossy, crisp, and carefully detailed. Each crystal has a unique pattern, formed by super-scale lettering of the name of the meeting 
room they enclose. The grained wood platform, stairs, and several smaller wood elements throughout each floor add warmth and 
serve as a tactile bridge between the smooth glass and rough concrete.  



CONCLUSION
The interior of the Pandora Media 
Inc. Office is a bright space suitable 
for a high-energy work environment. 
Overall the atmosphere is amusing and 
enjoyable and this is achieved through 
the color palette and the variety of 
shapes, lines, patterns, and textures.  



CONCLUSION
This class was definitely one 
where learning is fun. I love the 
fact that I was able to analyze 
many aspects of everyday life 
such as my own culture, movies, 
designers, and architecture and 
how color has a huge impact on 
these. Taking this course along 
with lighting was very interesting 
because they go hand in hand. 
Learning about color theory has 
helped me better understand 
the influence color has on 
people and spaces. Having this 
understanding will guide me 
throughout my career.
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